Rawlins A level Film Studies Year 13 Transition Work

Year 13 Film Studies begins with the Component 1 Exam Topic ‘American Film since 2005’.

The two films we will be studying are La La Land (Chazelle, 2016) and Beasts of the Southern Wild (Zeitlin, 2012). The two Specialist Study Areas for this topic are Spectatorship and Ideology. The Transition Work acts as an Introduction to Spectatorship.

This series of activities has been taken from, and is designed to be tackled alongside, the Eduqas resource ‘What is Spectatorship? Student Guide’.
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Introduction: How do you watch films?
Task 1: 
Interview a friend and record their answers to the following questions: 

1. What was a scene in a film that you had a strong response to? Was it emotional? Was it intellectual? Was it visceral (i.e. disgust, jump-scare, ‘edge-of-seat’ excitement)? 

2. What caused that response? Do you think your response was personal to you, or do you think the filmmaker deliberately ‘triggered’ this response? 



3. Did you identify with characters? If so why? Did this contribute to your response? 


4. Was the response caused by the narrative (plot/story reveals information, builds suspense, creates mystery)? 



5. Was it the themes and issue being explored? How do this relate to you? 




6. Was it the techniques the filmmaker used? Use of camera, music, editing etc. 









Mode of Environment of Viewing
Task 2: 
Think about your own film viewing experience:  
 
	Where do you mostly watch films? 
 
 
 
 
 

	 Why do you choose that environment?  
 
 
 
 
 

	What distractions are there? 
 
 
 
 
 

	What encourages you to engage with the film? 
 
 
 	 
 
 



Task 3:
Early Cinema and Audience Reaction   
 
	Read this article about early cinema and audience reaction. 
https://entertainment.howstuffworks.com/first-film-audiences-panic-footage-train.htm  
Why do you think the audience responded in this fashion?  

	 


 


Task 4:
Response to character

	What film character do you most admire? 
 
 
 

	 What qualities do you like? 
 
 
 

	 What similarities do you have with this character?  
 
 
 

	What differences?  
 
 
 

	What are some examples of the character behaving in an exaggerated or unrealistically impressive way? Why is this unrealistic? 
 
 
 

	Why do you enjoy it regardless? 
 
 
 
 













Task 5a: 

Laura Mulvey focused on male spectators and proposed the idea of the ‘male gaze’. This is the idea that films are “made by men, for men” and produce a patriarchal view of the world. In the ‘male gaze’, male characters are active, capable protagonists, whilst women are portrayed as passive, incapable, and sexually available. Mulvey said “men act, women appear.” 
The male audience, she said, enjoys this because they ‘narcissistically identify’ with strong, idealised male characters and feel they can sexually own (by ‘voyeuristically objectifying’) the passive, weak and eroticised female characters. 
The combination of sexual desire (libido) and power (thanatos) over the female characters “reinforces the neurotic male sexual ego” i.e. makes them feel sexually confident and strong
Watch this scene from Live and Let Die (Hamilton, 1973)  

Why might Mulvey say Rosie is ‘voyeuristically objectified’? Use the chart below to spot examples of female passivity and sexual availability. Why might a male audience (according to Mulvey) enjoy this? 

	Passive Female Traits 
	Example from Live and Let Die 

	Physically weak 
 
	 

	Insecure 
 
	 

	Scantily dressed 
 
	 

	Easily scared 
 
	 

	Hysterical 
 
	 

	Sexually passive 
 
	 














Task 5b:

Why might Mulvey say the male spectator ‘narcissistically identifies’ with Bond? Use the chart below to spot examples of idealised masculine traits - where does Bond display them? Why would Mulvey say a male audience would enjoy this? 

	Idealised masculine traits 
	Example from Live and Let Die 

	Authoritative / assertive 
 
	 

	Wealthy 
 
	 

	Cool and calm (when in danger) 
 
	 

	Technologically adept 
 
	 

	Brave 
 
	 

	Quick-thinking 
 
	 

	Physically strong 
 
	 

	Resourceful 
 
	 

	Sexually successful 
 
	 



Task 5c:
Thoughts: What problems can you see with this theory? 
 
 
 
 
 
 






 

Task 6a: 

Can you think of any films you have seen that seem to ‘prove’ Mulvey’s ideas about spectatorship? 

	How were men portrayed?  
 
 
 



	How were women portrayed?  
 
 
 



	Why might this provide pleasure for a male spectator? 
 
 
 



	What are some different interpretations of the film? How might female spectators respond? 
 
 
 
 
















Task 6b:
Can you think of some films that seem to ‘disprove’ Mulvey’s theories?  
 
	How are women portrayed in an active, capable or non-sexualised way? 
 
 
 
 
 

	How are men portrayed in a weaker or more vulnerable way? 
 
 
 
 
 























Task 7:

Multiple Spectating Selves 
This theory proposes that when we watch a film, we do so from the perspective of many different selves, each of which gain a particular pleasure from the experience. They are: 
● Social Self - gains satisfaction from having a similar response to other spectators, with similar values. 
● Cultural Self - ‘gets’ references and meanings generated by the memory of other films, TV, news, etc. 
● Private Self - generates personal and unique meanings based on personal memories. 
● Desiring Self - brings un/conscious energies and responses that have little to do with surface content



Think about a film you know well. How could it provide pleasures for multiple ‘spectating selves’? Use the chart below to help you identify specific content. 
 
	Spectating Self 
	Film example + how does it appeal to that ‘self’ 

	Social Self 
 
	 

	Cultural Self 
 
	 

	Private Self 
 
	 

	Desiring Self 
 
	 




















Task 8:

Stuart Hall and ‘Encoding/Decoding’ 
● Stuart Hall was part of The Centre for Contemporary Culture (also known as the Birmingham School) who in the 1970s was amongst the first Media Studies academics in the UK. 
● He said audiences created meaning from a text in three main different ways. 
● Firstly, the creator of the text ‘encodes’ an intended meaning. 
● The ‘reader’ then ‘decodes’ the meaning. The ‘preferred’ meaning is the one intended by the author. 
● But there may also be a ‘negotiated’ meaning - where the reader recognises the intended meaning but may not entirely believe or accept the message. 
● There is also an ‘oppositional’ or ‘aberrant’ reading, where the viewer may deliberately reinterpret or mistake the meaning, creating a new message/response from the text.
Watch the trailer for Captain Fantastic (Ross, 2015).  

	What do you think is the filmmakers ‘encoded’ and ‘preferred’ meaning? 
 
 



	What do you think might be the ‘negotiated’ meaning? What kind of spectator might create this meaning? 
 
 



	What might be an ‘oppositional’ meaning? What kind of spectator might create this meaning? 
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